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SOUNDS December 4, 1982 


LAST WEEK’s Michael 
Schenker (pictured 
left) story concerning 
the role of his ‘ghost 
guitarist’ in a gig 
Situation provoked an 
immediate reaction 
from his management 
and Chrysalis Records. 

“Michael was so angry it 
took several days to calm 
him down. The UK tour was 
jeopardised — he wanted to 
call it off,” we were told. 

I was invited to watch 
Saturday's Hammersmith 
Odeon gig from a ‘roadie’s 
eye viewpoint’ backstage — 
to witness what really 
happened. Schenker wasn't 
informed of my presence: 
“He was terribly upset and 
we don't want to start him 
off again — he’s not called 
the Mad Axeman for 
nothing,” I was reassuringly 
informed just before | 
huddled in a proverbial cloak 
of anonymity a mere few 
feet away from the man 
himself on stage! 

Stretching away into the 
black caverns of the venue, 
a sea of cheering heads 
struggled for a better 
glimpse of the guitarist as he 
coaxed his ranged ranks of 
overheating Marshall 
amplifiers into further 
exhilarating displays of aural 
Pyrotechnics. The pungent 
smell of frying valves was 
overpowering. So was the 
excitment. 

ł sat sipping brandy and 
coke, observing the antics of 
the alleged ‘ghost in the 
machine’, Schenker roadie 
Steve Casey, who was also 
secreted behind the amps. 
He had a Marshall 50 combo 
to his right, also a stage 
monitor, a rack of 
Schenker’s spare guitars 
nearby — and behind him, a 
strobetuner, 

During some of the 
numbers, Casey strapped 
himself into a black Gibson 
Les Paul Standard and 
played ‘crash chords’. 
descending single-note bass 
runs and occasional 
(subdued) rhythm. He played 
no lead runs whatsoever. /t 
was surprisingly easy to hear 
exactly what he was playing 
— the sound of this part of 
the stage area being very 
clean, despite the thousands 
of watts pumping from 
sidefills, monitors and 
backline. 

When Casey wasn't 


playing, he went about his 
proper job’ of guitar FOAGie 
in a relaxed and professional 
way. This involved keeping 
bass and lead instruments 
strobetuned to exact Concert 
bitch. It was very obvious 
after watching just a COMPle 
of numbers that Germarm 
Photo-journalist Frank 

Eyssen — whose story was 
reported last week in OUT 
Jaws column — had got 
things horribly wrong. There 
was physically no way that 
Schenker’s kilowatted guftar 
sound could be approached, 
let alone duplicated by 
Steve's tiny — in comparison 
— rig. And to suggest that 
this was in fact happening 
shows a profound ignoramce 
of the use of amplifiers, as 
well as being a grave slur on 
Schenker’s dynamic ability 
and talent. 3 

After the show, Casey 
explained: “Even though 4 do 
play a bit, it’s just to fil out 
the sound in the sparser — 
parts of some numbers. My 
real job is to keep the 
guitars working and in tune 
— which | couldn't do if I ~ 
was out front with the rest 
of the band. There’s no big 
deal here.” 

He continued: “We both 
know of groups who use 
pre-recorded tapes on stage 
and that is dishonest. Here 
we're using a real live 
second guitar — and, as you 
saw, it’s for very basic 
rhythm multi-tracking. Were 
all trying to make the show 
as good, professional and 
entertaining as possible.” 

Amusingly, MSG also use 
a tower block of a roadie on 
some backing vocals. The 
man troops over from the 
dry ice buckets to contribute 
a couple of choruses before 
returning to his more 
mundane chores — and 
seeing this 20 stone geezer 
warbling away with a finger 
in his ear behind the amps is 
definitely one of the sights 
of 82! 

There's talk of legal action 
being taken against Eyssen 
whose yarn has already 
appeared in full in a German 
magazine. 

So this brings to an end a 
Story which started with arm 
idiotic joke in Sheffield 
several months ago now. For 
it was MSG‘s ex singer 
Graham Bonnet who started 
the quest for the ghost — 
before he exited the band in 
that memorable and 
spectacular fashion! e. 
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